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From the President

G reetings to all! It’s a pleasure to welcome you as I assume the office of President, albeit in absentia

due to my transatlantic relocation. We have another promising group of sessions on the program

for Kalamazoo, with presentations on Machaut’s poetic self-consciousness (Friday at 10 AM),
poetic and musical analysis of his motets (Friday at 1:30), and the structure of his musical compositions
(Friday at 3:30; all sessions in Fetzer 1060). I am especially pleased that our sessions this year include a
contribution from one of our international members, Jacques Boogaart from the University of Utrecht.

I am sorry to be unable to attend this year’s meeting—ironically, only the second that I have missed since
the inception of the Society over ten years ago. But Ilook forward to making greater contact with Machaut
scholars and performers this side of the Atlantic, and to spreading the word of our Society among them.
Machaut studies are certainly alive and well here at Cambridge, and it has been a great pleasure meeting new
colleagues; and renewing acquaintances with others. With the publication of so many new editions and
translations in recent years, there is greater opportunity than ever before for teaching, study, and perfor-
mance of works by Machaut and his contemporaries. -

—Sylvia Huot (Cambridge)

This Year at Kalamazoo

FriDAY, MAY 10

10:00 — “POETIC SELF-CONSCIOUSNESS IN MACHAUT: A 1:30 — “MACHAUT AND THE ART OF MOTET” (Session
RouND TABLE” (Session 144, 1060 Fetzer) 183, 1060 Fetzer)

12:00 — BusiNess MEETING WITH BOX LUNCH (1060  3:30 - “STRUCTURE IN MACHAUT's MusicaL CoMPOsI-
Fetzer) . TIONS” (Session 223, 1060 Fetzer)




Book REVIEW:
Guillaume de Machaut: a Guide to Research

The reader may wonder why there is so little new bibliog-
raphy in the current issue. The reason, of course, is the ap-
pearance late last fail of Lawrence Earp's volume, Guillaume
de Machaut: a Guide to Research, Garland Composer Re-
source Manuals 36, Garland Reference Library of the Hu-
manities 996 (New York and London: Garland, 1995). For
the professor preparing a graduate seminar, as for the casual
Machaut enthusiast, the Guide will quickly become the most
important tool to appear since the various publications of
the composer's musical and literary works.

One of the most striking features of the Guide is its enor-
mous breadth. Unlike other volumes in the Composer Re-
source Manual Series, a work on Machaut requires fluency
with the bibliography and scholarly dcbates of medieval lit-
erature, paleography, and art, in addition to music. Earp, who
certainly possesses this fluency, offers us a concise and well-
integrated synopsis of scholarship in these areas, organizing
the eight chapters and 173-page bibliography that form the
body of the Guide in a most useful fashion. Let me point to
some of the features I have found most helpful in the few
weeks since my copy arrived. The biographical information
given in Ch. 1 rehearses and integrates the numerous dis-
coveries that have come to light in recent decades with those
given in Machabey's standard work of 1955. Not satisfied
with simply synthesizing the secondary sources, however,
Earp gives us a handy catalogue of the original documents
in the footnotes. He subdivides much of this chapter into
sections that revolve around Machaut's service to particular
patrons.

The second chapter brings together scattered bits and pieces
of information about Machaut's posthumous fame (snippets
that used to escape my memory). Once again, Earp sepa-
rates his material into literary and musical subheadings, and
we are even treated to a list of modem musical works in-
spired by the composer. (I learned, for instance, that Berio’s
A-Ronne draws on Ma fin est mon commencement.)

The next two chapters deal with the specifics of the sources.
Here, of course, Earp is thoroughly in his element, offering
discussions not only of the complete-works manuscripts, but
also of the more fragmentary sources, complete with exien-
sive tabular material that allow us to trace the curriculum
vitae of each work with ease. The miniatures follow in Ch.
4. Once again, Earp goes well beyond a list, providing com-
parative tables and concordances that allow us at a glance to
see the dissemination of each picture.

The next three chapters are devoted to the composer's indi-
vidual works, beginning with the narrative dits in Ch. 5. Here
Earp establishes a template-type format that rcappears in Ch
7 on the music. The discussion treats many basic issues, in-
cluding the form of a work, its appearances in the manu-

scripts, the location of facsimiles of its miniatures, along with
editions, recordings, dates, patrons, and translations of the
work. And by now it will come as no surprise that Earp far
exceeds our usual expectations for a catalogue raisonné, for
he also discusses anagrams (where applicable), explains how
a work can contribute 1o our knowledge of Machaut's biog-
raphy, outlines pertinent scholarly discussions from the his-
torical and literary standpoints, lists related works by
Machaut, cites literary antecedents and descendants, and even
identifies the proverbs contained in the work (following J.
Hassell, Middle French Proverbs, Sentences, and Prover-
bial Phrases, Subsidia Mcdiaevalia 12, Toronto: Pontifical
Institute of Mcdiacval Studies [Leiden: Brill, 1982]). Each
of these chapters, moreover, begins with an exhaustive dis-
cussion of chronology and historiography. An introduction
to the lyrical poctry (Louange des dames) comprises Ch. 6.

The discography (Ch. 8) incorporates precious information
on performance practice, along with annotations to the indi-
vidual recording titles. These annotations foreshadow Earp's
similar offerings in the magnificent Bibliography. In addi-
tion to the voluminous published work on Machuat, Earp
includes titles that can contribute to our understanding of
the cultural backdrop: historical studies of the fourteenth
century (e.g. Henneman 1971 and 1976), models of cathe-
dral chapters of canonic life in northern France (e.g. Millet
1982, Pycke 1986, Starr 1987), to cite but two areas of en-
richment. He likewise lists reviews of the more important
works.

We all look forward w the updates of Machaut bibliogra-
phy that come te us each year in Ymaginer. But this particu-
lar feawre of Yimaginer will now change; henceforth these
listings will serve as appendices to the firm foundation pro-
vided by the Guide. May we have the good fortune to sce
second and third editions of this work as Machaut studies
continue to flourish.

In closing, I cannot resist citing one small, yet glaring, in-
accuracy. Among the pages in the front matenial is one that
bears the title "Garland Composer Resource Manuals.™ Here
itis stated that "[t]his ongoing series encompasses more than
50 composers; they represent Western musical tradition from
the Renaissance [italics mine] to the present century.” Itis
difficult to imagine how the editors failed to modify their
statement. True, this may be the first medieval volume of the
series, but it does in fact exceed all of its Garland kin in
size—-to invoke but one criterion-by more than 100 pages!
Clearly this is a most significant addition to the Garland
lineup, the vade mecum for all future scholarship on the great
poet and composer of the middle ages.

Gratias agimus Laurencio! —Anne Robertson

University of Chicago
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Reconstructing Machaut's Musical Works—
- Did They Ever Exist?

During the long years of my attempts to study the ficta in Machaut's works I have become increasingly
aware that much broader issues are at stake beyond the important work done so far comparing manuscript
variants and scribal practice (such as Jean Harden's important thesis). I now think that the ficta signs, in
addition to their traditionally accepted function in preventing undesirable mi contra fa, and their role in
forming exceptional progressions, as I have proposed in my previous papers, also reflect long-range har-
monic planning, prolongations of progressions, and creation of expectations. For example, the much dis-
cussed designated b-flat inm 15 (Ludwig's edition) of ballade 31, De toutes fleurs, has been avoided in most
recordings, except for the recent ones by Ensemble Organum and by John Fleagle. I see no scribal explana-
tion for considering this flat as erroneous, and I think it forms a delay of the cadence prepared in m. 14,
which is then reached in m. 16. Moreover, the disturbed cadence coincides with the painful word vergier in
the first couplet and the accusation of Fortune in the second (as well as cueillir in the second strophe). Can
we afford to ignore such precious information for the sake of smooth counterpoint? Furthermore, Prof.
Margaret Bent kindly invited me to present my ideas at her superb discussion group in Oxford (February 23
1996) which led to the question whether the manuscript variants, including those of later sources such as E
and Reina, reflect different contemporary interpretations of Machaut which are as legitimate as those of the
repertory manuscripts. Moreover, was there any genuine Machaut version, which we may never prove, but
at least strive for (as I believe), or only constantly changing and equally legitimate readings? I think we have
reached a crucial stage in our Machaut research, and that open and thorough exchange of ideas, especially in
interdisciplinary gatherings such as in Kalamazoo, is needed, especially before any new (and much needed)
critical edition is conceived.

—Jehoash Hirshberg
Hebrew University

=)

Polyphonic Song,” read at the recent conference

Conference News

At the 61st annual meeting of the American Musi-
cological Society in New York (1-5 Nov. 1995), two
papers in the session Ars Nova: Theory and Practice
(chaired by Margaret Bent) were of interest to
Machaut studies. Anne Walters Robertson (our vice-
president) read “Machaut’s David Hocket and the
Coronation of Charles V.”” Sarah Fuller read “Modal
Discourse and Fourteenth-Century French Song.”
Fuller continued her investigation of a theory of har-
monic strategies in fourteenth century music in her
paper “Exploring Tonal Structure in 14th-Century

“Tonal Structures in Early Music” (University of
Pennsylvania, 29-30 March). Abstracts of these three
papers follow.

Abstract: Anne Walters Robertson, “Machaut’s
David Hocket and the Coronation of Charles V.”
Scholars have long associated Machaut’s David
Hocker with the Virgin Mary. While the tenor, taken
from the Alleluia Nativitas for Mary, supports this
explanation, four other features urge a new interpre-
tation: (1) The tenor tag, “David,” which appears con-
spicuously in all voices, suggests the image of David
as king; (2) Machaut’s cathedral, Notre Dame of

(continued on folio verso)
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Reims, contains an exceptional sculpture of David

that reinforces its traditional function as coronation
site; (3) a motive seen throughout the hocket mirrors
the laudesregiae of Reims usage, royal acclamations
chanted at crownings; and (4) the piece prominently
displays the number three both in its triple rhythm
and numbers of notes—123 longs, 369 breves (=3 x
123), and 1107 semibreves (=3 x 3 x 123).

These features argue for a political reading. Charles
V, who knew Machaut personally, was anointed at
Reims on Trinity Sunday 1364. He attempted to sta-
bilize the precariously seated Valois dynasty by pro-
moting an image that fused the concept of royal dig-
nity symbolized in the Trinity with the age-old view
of David as ideal king. His efforts produced a coro-
nation ordo (GB:Lbm Cotton, Tibertius B. VIII) and
a treatise on royal authority (Le Songe du vergier).
These works drew from William of Ockham’s Octo
questionum decisiones, which justified kingship
through analogy to David, and Philippe de Vitry’s
Le Chapel des trois fleurs de lys, which equated the
“fleur” with the Trinity. This paper proposes that
Machaut composed the hocket for Charles’s corona-
tion to embody the king’s extraordinary vision of him-
self as “novus David.”

Abstract: Sarah Fuller, “Modal Discourse and
Fourteenth-Century French Song.”

What kinds of interpretative frames should be
brought to the study of fourteenth-century French
polyphony? In a recent study, Christian Berger
(Hexachord, Mensur und Textstruktur: Studien zum
franzosischen Lied des 14. Jahrhunderts, Beihefte
zum Archiv fiir Musikwissenschaft 35, Stuttgart:
Steiner, 1992) asserts that pitch structure in four-
teenth-century French polyphony is properly under-
stood within the frame of the eight Western ecclesi-
astical modes. This belief not only controls his ana-
lytic and descriptive language but also guides his in-
terpretation of musica ficta.

Careful examination of Berger’s modal view reveals
conceptual flaws on several fronts. My critique ad-
dresses the interpretation of theoretical documents,
the reading of notation, and the premises behind
analysis. I view modal theory as an explanatory sys-
tem that involves specific musical phenomena within
a culture, privileged features of those phenomena
(often within the confines of genre or repertory), and

concepts that control those features under a frame-
work of knowledge. Theory, that is, has a cultural
dimension that extends beyond its bare technical el-
ements and that must be considered in the move to
analytic applications.

The modal approach to fourteenth-century French
polyphony imposes a paradigm of modal coherence
and rule-bound pitch organization and posits a smooth
continuum of pitch regulation from plainsong to po-
lyphony. In opposition to that view, I propose a con-
ception that admits heterogeneous tonal space, shifts
and ambiguities in tonal orientation, freedom from
the conventions of plainchant modal theory. At issue
is a real sense of “how the music goes”-how we edit,
perform, and hear it.

Abstract: Sarah Fuller, “Exploring Tonal Struc-
ture in 14th-Century Polyphonic Song,”

As early as 1963, Gilbert Reaney proposed that
French polyphonic song of the fourteenth century was
conceived in terms of mode. Since that time, other
scholars have wrestled with the issue of tonal struc-
ture in this repertory, but no broad consensus has been
achieved. A typical approach has been to adopt a
premise of modal integrity, tonal type, or hexacordai
design. This presentation proposes an alternative ap-
proach that addresses tonal relations in 14th-century
polyphonic song in terms of temporal process. As
perceived in performance, songs delineate pitch loci—
either individual tones or vertical entities—that form
a network of hierarchical relationships. Melodic tra-
jectories, formal boundaries of phrase units, rhyth-
mic and mensural nuances, interplay between un-
stable and stable sonorities, and reiteration of piich
nodes all function to project specific pitch emphases
that may be constituted as an image of tonal struc-
ture.

1 Analysis of Machaut’s ballade Pas de Tor and com-
parison between its “performative” tonal structure and
that of another song that Prof. Peter Lefferts assigns
to the same tonal type indicates that a final pitch ori-
entation may not sufficiently describe tonal structure
within a piece and that external markers may be of
limited utility in describing or predicting tonal be-
havior. This investigation bears upon the general is-
sue of how scholars might formulate theories of tonal
structure for this repertory that do justice to the actu-
ality of pitch relationships as they emerge in perfor-
marfce.
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Southampton Conference

The 23rd Conference on Medieval and Renais-
sance Music will be held at the University of
Southampton 5-9 July 1996. In the session “Ci-
tation, Allusion and Imitation,” Yolanda Plumley
(Cork) will read “Musical Process and Intertext-
uality in the Late Fourteenth-Century Chanson:
A Case Study.” In the session “The Late Middle
Ages,” Jacques Boogaart (Utrecht) will present
“Bridging Traditions: Machaut’s motet 5 Recon-
sidered.” In the session devoted to “The Four-
teenth Century Motet,” Alice V. Clark (Princeton)
will read “New Tenor Sources,” and Susan Fast
(McMaster) will present “God, Desire and the
Musical Narrative of Guillaume de Machaut’s
De bon espoir/Puis que la douce/Speravi.”” A
round table discussion of Machaut Manuscript
E will include three graduate students: Alison
Bullock (Southampton), Liz Leach (Oxford), and
Hannah Vlcek (Southampton).
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1995 Business Meeting Minutes

Nineteen members were present for the IMS Business Meeting, held on May 6 at Kalamazoo. Larry Earp,
President, called the meeting to order at 12:45 p.m.

The first item to be discussed was selection of topics for 1996 sessions. The membership agreed on three
topics: 1) Machaut’s motets, to be organized by Sylvia Huot; 2) Machaut’s musical compositions, to be
organized by Jean Harden; and 3) poetic self-consciousness in Machaut, to be organized by Barton Palmer.
It was decided that all correspondence regarding sessions should be sent to Barbara Altmann, IMS secretary,
who would coordinate with Cynthia Valk the submission of forms to the Institute.

Several positions among the officers and on the board were open. Larry Earp’s term as president having
come to an end, the position goes, as is customary, to the current vice-president, namely Sylvia Huot. The
position of vice-president, consequently vacant, required a musicologist. Several names were suggested, but
a decision could not be made during the meeting, partly due to the absence of possible candidates. The
membership voted to allow the Board to decide on and appoint the new vice-president. Anne Robertson was
later asked to fill the post, and accepted.

Discography

Hyperion CDAG6783. The Spirits of England and France-3. Gothic Voices. Christopher Page, director.
Recorded March 1995. Texts; English translations. Although only one work by Machaut is included here, it
is a significant one, a four-part chanson to my knowlcdge never before recorded: "Il m'est avis” (ballade 22).

Naxos (forthcoming). Machaut, Messe de Notre Dame. Oxford Camerata. Jeremy Summerly, director. Daniel
Leech-Wilkinson wrote me enthusiastically recently (early April) about a recording of Machaut's Mass in
Reims cathedral, done at just about the right spot, by two countertenors and two tenors. It has already been
braodcast by the BBC, and is due on CD soon. "Fantastic acoustic, very unusual and brilliant for the music.
Lots to think about." In the meantime, sample this group's superb 1994 recording of Dufay's Missa L’homme
armé on the CD Naxos 8.553087.

—Lawrence Earp

University of Wisconsin-Madison
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Society Dues

You will find a mark on the right-hand comer of your mailing label
to indicate if you are paid up for 1995-96. A-check mark means we
did receive your contribution for the currentyear, an “X” means we
didn’t. Dues remain $5.00 (US.) per year. Checks for dues owing
should be made payable to The International Machaut Society. You
may pay at the Business Meeting at Kalamazoo, or send your check
to: Barbara K. Altmann, Secretary/Treasurer IMS, Department of Ro-
mance Languages, University of Oregon, Eugene, OR 97403.
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