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PRESIDENT’S COLUMN (Deborah McGrady <dlm4z@cms.mail.virginia.edu>) 
 
Greetings Machaut enthusiasts! I am honored and delighted to serve as the new president of the 
International Machaut Society, and in my capacity as president, it is a great pleasure to introduce the long-
awaited Machaut Newsletter! Many have been involved in bringing this edition to fruition, especially 
Jennifer Bain who has fulfilled spectacularly her responsibilities as Vice President in her first year on the 
job by delivering this newsletter to the Machaut community. Thank you, Jennifer! 
 
In this my first year as president, I am most grateful for the work done by the previous two presidents, 
Alice Clark and Elizabeth Upton, who in the past years have done so much to keep Machaut studies 
vibrantly alive. They leave big shoes to step into, but I’ll do my very best! 
 
I would also like to thank Lawrence Earp for his key contribution to this newsletter. Lawrence Earp 
provides herein an update on Machaut scholarship with an extensive bibliography and discography of 
works from 2002 to 2007. With 169 publications in the fields of literature, music and art history, not to 
mention 17 recent dissertations that treat Machaut and 23 new recordings of his music, the full extent to 
which Machaut studies are thriving is obvious. In addition to this important update on Machaut scholarship, 
Domenic Leo has kindly provided an art overview of Machaut, a resource that expands on his dissertation 
bibliography, a guide that will certainly prove useful in the study of Machaut imagery. 
 
Further testimony to the vitality of Machaut studies is witnessed in the upcoming presence of the 
International Machaut Society at international conferences. As tradition dictates, three sessions are 
organized for the May 2008 International Congress on Medieval Studies at Western Michigan University 
and after a brief hiatus, the Society will be return to the Leeds conference in July with two full sessions 
dedicated to current research in the field. 
 
Looking forward, I hope that the Society will engage more actively in the promotion of teaching Machaut 
in a wide variety of undergraduate courses so as to further enhance the visibility and importance of the first 
recognized French “poète” to late medieval studies. This very issue will be the subject of a roundtable at 
Kalamazoo this year, where we intend to discuss materials, approaches, and contexts suitable for the 
teaching of Machaut.  
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ANNOUNCEMENTS (Lawrence Earp <lmearp@wisc.edu>) 
 
A new (lost) Machaut manuscript! Dr. James Willoughby (Faculty of History, University of Oxford) has 
identified an interesting Machaut item (a “frensh boke of temps pastour") in an entry in a booklist from the 
medieval almshouse of Ewelme in Oxfordshire, in Oxford, Bodleian Library, MS d. d. Ewelme a. 7, A. 47. 
(3). It would appear to be another attestation of Machaut’s  Jugement dou Roy de Behaingne (labeled Le 

Temps Pascour in Machaut MS Vg and in several medieval library inventories). The manuscript also 
contained “diuers stories” in French, and thus may have been a full-fledged Machaut text manuscript. The 
entry appears in an inventory of goods dated 10 September 1466, and relates to the library of Alice 
Chaucer, granddaughter to the poet, and at this time dowager duchess of Suffolk. Geoffrey Chaucer, of 
course, owed a literary debt to Machaut’s Behaingne, particularly in his Book of the Duchess. The booklist 
will be included in Willoughby’s forthcoming volume for the Corpus of British Medieval Library 

Catalogues, “Hospitals, Towns, and the Professions” (London: British Library).  
 
Through the Bibliothèque Nationale website <http://www.bnf.fr>, check out “Mandragore” 
<http://mandragore.bnf.fr/html/accueil.html>, an online digital archive of manuscript images. It currently 
includes over 140,000 notices of works at the Bibliothèque Nationale and Bibliothèque de l’Arsenal, over 
50,000 of them accompanied by digitized images, sometimes details, sometimes full pages. MS fr. 1584 
(Machaut A) is there, as is MS fr. 146 (Roman de Fauvel), and many others of interest.  
 
SARAH JANE WILLIAMS AWARD 
 
The Society offers the Sarah Jane Williams Award, a $500 prize in memory of the founder of the society. 
The award, given every other year, is designed to promote the study, criticism, performance, research, and 
exchange of ideas related to all aspects of the works of Guillaume de Machaut. Fields of inquiry include 
(but are not limited to) literary history and criticism, musicology, the performing arts, art history, and 
codicology. Projects centered on the study and performance of the works of other poets and composers or 
on other performance or manuscript traditions will also be considered, insofar as they contribute 
significantly to the study of the background, context, or influence of the works of Machaut. Graduate 
students in particular are encouraged to apply. Past winners include Jennifer Bain (1999), Lawrence Earp 
(2000), and Elizabeth Eva Leach (2002). Applications in triplicate, including a one-page description of the 
proposed project, a curriculum vitae, and the name and contact information of one recommender, should be 
sent no later than March 1 of each odd-numbered year to the Secretary-Treasurer of the International 
Machaut Society. The winner will be announced at the annual Business Meeting of the Society, held at the 
International Congress on Medieval Studies at Kalamazoo in May, and in the Society's Newsletter, 
Ymaginer.  Submissions for the next round are due on March 1, 2009. 
 
WEBMASTER’S REPORT (Alice V. Clark <avclark@loyno.edu>) 
 
web site: http://www.loyno.edu/~avclark/Machaut/imshome.htm 
 
The International Machaut Society website, developed so masterfully by Cynthia Cyrus, continues to 
provide a service to members and other people around the globe.  One sign of our connectedness is that we 
are the fifth entry on a Google search on “Machaut,” and on Yahoo we’re number three, behind only 
Wikipedia!  I receive questions by e-mail fairly regularly (most recently one from Brazil and one each 
apparently from France and England), which I try to answer as quickly as I can.  To forestall some of those 
(such as how one can find editions of music and/or text), I’ve beefed up some of the prefatory information 
on the home page, and I’m hoping someday to create a “Machaut FAQ” section—unless someone else 
would like to volunteer to do so.  I try to make updates as I receive material, whether that be address 
changes or other things; what session information and abstracts I’ve received through the 2008 meeting are 
available.  The links page doesn’t get updated regularly, but I’d love to hear from you about new pages to 
add, or dead links to remove.  Send those, or any other relevant information, to the webmaster at 
<avclark@loyno.edu>. 
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AWARDS, GRANTS, FORTHCOMING PUBLICATIONS AND 
DISSERTATIONS IN PROGRESS (Jennifer Bain <bainj@dal.ca>) 
 
Barton Palmer writes: Middle English Text Series (METS), in conjunction with TEAMS (Medieval 
Institute), has agreed to publish THE COMPLETE POETIC AND MUSICAL WORKS OF GUILLAUME 
DE MACHAUT: A DUAL LANGUAGE EDITION in five volumes (poetry) and one-three volumes 
(music).  Yolanda Plumley and I will cooperate on the project. The edition will be based on BN 1584, and 
we are looking into ways of incorporating the ms illuminations in the text (suggestions welcome).  The 
edition will include my previously published Garland volumes, including the VOIR DIT edited by Dan 
Leech-Wilkinson, with new editions/translations of the REMEDE, the LYON, the ALERION, the four 
minor dits, the lyrics, and the motets. We'd like to hear from Machaudistes regarding the presentation 
of the text, whether to do it in the minimum modernization style used in the VD and the PRISE or in the 
standard method of doing OF/MF texts.  We would also welcome any suggestions, large or small, 
regarding material to be included in the front matter--and improvements/corrections in the already 
published translations.  Yolanda and I hope to have this project completed in 6-8 years at the most.  
METS will bring out each volume individually as it is done.  Printing will be done in quality paperback, 
with pricing to suit classroom use. 
 
Elizabeth Eva Leach won the Society for Music Theory’s 2007 Outstanding Publication Award for a 
distinguished article by an author of any age or career stage, for her article, “Gendering the Semitone, 
Sexing the Leading Tone: Fourteenth-Century Music Theory and the Directed Progression.”  She is 
currently on leave this year after receiving a grant to write a Machaut monograph, Guillaume de Machaut: 

Scribe, Poet, Composer, funded by the Arts and Humanities Research Council and Royal Holloway, 
University of London. 
 
Anna Zayaruznaya received the Hollace Anne Schafer Memorial Award for the best paper read by a 
graduate student at a meeting of the New England chapter of the AMS for: “Lies, Damned Lies, and 
Hockets: Words and Music in Machaut's Motet 14,” Amherst, MA, September 2004.  A Ph.D. candidate at 
Harvard, she is writing a dissertation, tentatively titled “Form and Idea in the Fourteenth-century Motet,” 
which will address issues of text-music relations in 14th-century motets. 
 
Nancy Freeman Regalado is publishing an article on the songs of Jehannot de Lescurel, who is one of 
Machaut's most immediate and least studied predecessors: “The Songs of Jehannot de Lescurel in Paris, 
BnF MS Fr. 146 : Love Lyrics, Moral Wisdom, and the Material Book,” in Poetry, Knowledge and 

Community in Late Medieval France, ed. Rebecca Dixon and Finn E. Sinclair, with the participation of 
Adrian Armstrong, Sylvia Huot, and Sarah Kay (Woodbridge: Boydell and Brewer, forthcoming 2008). 
 
Jennifer Bain is publishing an article on large-scale pitch organization in Machaut’s music: “‘Messy 
Structure?’ Multiple Tonal Centers in the Music of Machaut,” Music Theory Spectrum, forthcoming 2008.   
 
Deborah McGrady has written the entry for “Guillaume de Machaut,” in the Cambridge Companion to 

Medieval French Literature, eds. Sarah Kay and Simon Gaunt (Cambridge University Press, forthcoming). 
 
Kate Maxwell, a Ph.D. candidate at the University of Glasgow, is writing a dissertation, “Guillaume de 
Machaut and the mise en page of Medieval French Sung Verse,” which addresses the visual impact of the 
music in the six principal “complete-works” Machaut manuscripts. 
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UPCOMING CONFERENCE SESSIONS 
  
Machaut at Kalamazoo, Saturday May 10 2008 
 
Meeting of all officers and board members (9am, Fetzer lobby) 
 
Machaut’s Legacy in and outside of France (session 359, 10-11:30 am, Valley II, Community 
Building Lounge) 
Chair:  Deborah McGrady (Univ. of Virginia) 
A. C. Spearing, (University of Virginia):  English Autography 
Lucas Antoine (John Hopkins University):  Poetic Residue: Machaut’s Legacy in Late Medieval Spain 
Burt Kimmelman (New Jersey Institute of Technology):  Patron Saints and Sinners: The Trope of 

Patronage and Its Subversion in Guillaume de Machaut, Geoffrey Chaucer, and Christine de Pizan 
 
Business meeting with buffet lunch (12 noon, Fetzer 1045) 
 
Teaching Machaut across Disciplines (session 426, 1:30-3 pm, Fetzer 1060) 
Chair:  Jennifer Bain (Dalhousie University) 
A roundtable discussion with Deborah McGrady (Univ. of Virginia); Barbara Altmann (Univ. of Oregon); 

Matthew Steel (Western Michigan Univ.); and Elizabeth L. Keathley (Univ. of North Carolina-
Greensboro) 

 
Sacred and Secular: What Machaut Can Teach Us about These Divisions (session 478, 3:30-5 pm, 
Fetzer 1060) 
Chair:  Lawrence Earp (Univ. of Wisconsin-Madison) 
Ivan Jimenez (Univ. of Pittsburgh):  Harmony in Two of Machaut’s Motets: The Phenomenon of 

Intermittence and Its Role in the Unconscious Aesthetic Validation of Machaut’s Style 
Jennifer Bain (Dalhousie University) and Jamie Blasina (Dalhousie University): Marianism in the Secular 

Songs of Guillaume de Machaut 
Jared C. Hartt (Oberlin College Conservatory): Guillaume de Machaut’s Secular Motets: An Anomalous 

Subgenre? 
 
International Machaut Society at Leeds, July 10, 2008  
 
Citation and Allusion in Music and Text in 14th-Century Songs (session 1507, 09.00-10.30) 
Organizer: Yolanda Plumley (Centre for Medieval Studies, University of Exeter) 
Moderator: R. Barton Palmer (Department of English, Clemson University) 
Yolanda Plumley (Centre for Medieval Studies, University of Exeter): Citational Practices in the 1320s-

50s: Machaut's Contemporaries and the Emergence of the Ars nova Song 
Giuliano Di Bacco (Centre for Medieval Studies, University of Exeter): A Text Archive of 14th-Century 

French Lyrics and its Application to the Study of Citational Practices 
Ben Albritton (University of Washington): Dialectic, Debate, and Mensuration in Machaut’s Lais’ 
 
Machaut's Circuit of Communication: From Creation to Reception (session 1607, 11.15-12.45) 
Organizer: Deborah L. McGrady (University of Virginia) 
Moderator: Yolanda Plumley (Centre for Medieval Studies, University of Exeter) 
Helen J. Swift (St Hilda’s College, University of Oxford): Mourning Machaut, or, the Vindication of the 

Bereaved Lady 
R. Barton Palmer (Clemson University): Machaut’s Epistles: Reality or Reality-Effects? 
Deborah L. McGrady (University of Virginia): The Traveling Text: Literary Creation and Displacement in 

Machaut's Writings 
Anne-Hélène Miller (University of Washington): Nature and Authorship in Brunetto Latini and Guillaume 

de Machaut 
 



 5 

BIBLIOGRAPHY (Lawrence Earp <lmearp@wisc.edu>) 
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Boeck Université, 2001. 

Victorin, Patricia. “La dame à la souquenille et au chaperon azurés ornés de perroquets verts ou Les 
portraits de Toute-Belle dans le Voir Dit de Guillaume de Machaut.” Méthode! 1 (2001): 31–44. 

Vigneron, Fleur. “Guillaume de Machaut, Le Voir Dit. Bibliographie sélectives des agrégations de lettres 
classiques, grammaire et lettres modernes.” L’Information littéraire 53, 3 (July–Sept. 2001): 39–40. 

Walters, Lori. “The Rose as Sign. Diacritical Marks in the Tournai Rose.” Revue belge de philologie et 

d’histoire 83 (2005): 1–26. 

 



 14 

SOME RECENT DISSERTATIONS. Additional dissertations are listed in Domenic Leo’s Art 
Bibliography. Those completed after 2000 in his list include Choi, Drobinsky, Leo, Maxwell, Opacic, 
Russakoff, and Waugh. 

Basso, Hélène. “La poétique de la répétition chez Guillaume de Machaut. Diffraction et réfection.” Diss. 
Université de Bordeaux III, 2004. Abstract in Perspectives médiévales 30 (mars 2006): 85–89. 

Delogu, Daisy Jeanne. “Royal Biography and the Politics of the Hundred Years War: Theorizing the Ideal 
Sovereign.” Diss. University of Pennsylvania, 2003. Ann Arbor: UMI, AAT 3087391. Abstract 
(edited): The dissertation examines royal biographies composed during the Hundred Years War—those 
of Hugh Capet (anonymous, c. 1358), Pierre I of Cyprus (Guillaume de Machaut, 1369–77), Edward, 
the Black Prince (Herald Chandos, c. 1385), and Charles V (Christine de Pizan, 1405)—and how these 
texts reflect and inform the larger body of political literature composed during this period. The Prise 

d’Alexandrie posits Pierre I as an ideal crusader-king, yet the notion that Pierre I adequately represents 
an ideal crusader and the value of crusade as an objective are systematically undermined. 

Findley, Brooke Heidenreich. “Discourses of Sincerity: Gender, Authority and Signification in Some 
Medieval French Courtly Texts.” Diss. Duke University, 2003. Ann Arbor: UMI, AAT 3135128. 
Abstract (edited): This dissertation examines sincerity claims as they are employed by male and female 
author figures in selected French courtly texts dating from between 1100 and 1366. Part one considers 
two sets of texts: the Latin letters of Abelard and Heloise (early twelfth century) and selected Occitan 
poems of the troubadours and trobairitz (late twelfth to early thirteenth centuries). It demonstrates that 
both Heloise and the trobairitz use sincerity claims to construct implied authorial personae who are 
imagined to exist “outside” of the texts in which they speak. Part two moves to a reading of two Old 
French narrative works, the Roman de la Poire (mid thirteenth century) and Guillaume de Machaut’s 
Voir Dit (circa 1366). I contend that the female figures in these works use sincerity claims that are very 
similar to those analyzed in part one, but with a different effect. Instead of constructing implied author 
figures, their sincerity claims serve to question the efficacy of verbal language, and ultimately to 
paradoxically de-construct the poetic language of the texts from which they speak.  

Hartt, Jared Christopher. “Sonority, Syntax, and Line in the Three-Voice Motets of Guillaume de 
Machaut.” Diss. Washington University in St. Louis, 2007. Ann Arbor: UMI, AAT 3268033. Abstract: 
This study delves into the inner workings of Guillaume de Machaut’s musical language. Given the 
composer’s prolific output, I restrict my study to his three-voice motets, a body of works that provides 
a large enough source group from which to theorize about sonority and draw some general 
conclusions. And while the available fourteenth-century treatises tell us little about the three-voice 
sonorities, I seek to root my ideas in contemporaneous thought. I begin by examining the morphology 
of sonority. I develop a new schema for two- and three-voice sonorities that articulates aural 
differences and draws distinctions among all of the possible intervallic configurations more clearly and 
more precisely than any system of classification proposed by modern scholars. I then examine the 
syntax of sonority. I propose a more detailed definition of the directed progression, one that includes a 
wide range of voice-leading possibilities and also takes into account every type of sonority. I discuss 
the various functions that progressions may assume, propose a list of criteria for judging cadential 
strength in the motets, and explore the function of tonal centering. 
 In a chapter devoted to the liturgical tenor, I outline the melodic and tonal characteristics of 
Machaut’s chosen tenors and elucidate the various ways he organizes his tenors, identifying 
compositional procedures that accord with the rationales of two fourteenth-century theorists’ 
instruction on motet composition. I discuss how isorhythmic structure affects the tenor’s potential for 
tonal articulation. 
 I then apply the material of my first three chapters—the study’s theoretical core—to analyses of 
four motets. For Motet 4, I provide a detailed account of syntax, describing prolongations and cadences 
of various strengths. Because the tenors and entire polyphonic textures of the three secular motets 
differ significantly from the liturgical motets, and since little has been written about these distinctive 
works, I conclude with detailed analyses of Motets 11, 16 and 20. A comparison of the secular and 
liturgical motets provides further insight into Machaut’s compositional style and procedure. 

Hills, Alexander Bevis. “Fearful Symmetry. A work for Orchestra.” D.M.A. diss. Stanford University, 
2004. Ann Arbor: UMI, AAT 3128510. Abstract (edited): This thesis is a large-scale, single movement 
work for orchestra. My intention was to explore as many, often contradictory seeming, approaches to 
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musical time, proportion and form as possible within the same continuous frame. ... The more 
fragmentary sections are more regular, and based around iso-periodic proportions, much as one might 
find in Machaut or De Vitry, and indeed the initial B section is a parody isorhythmic motet, even to the 
extent of using modal pitch materials. 

Kievman, Carson. “Ockeghem and Ligeti: The Music of Transcendence.” Diss. Princeton University, 2003. 
Ann Arbor: UMI, AAT 3080852. Abstract (edited): If we suspend disbelief for a moment and imagine 
that five centuries of musical development never existed, we find that music from the 14th and 15th 
century connects unequivocally to the most radical and forward thinking musical creations of the late 
20th century, as exemplified by a comparison of the music of Ligeti and Ockeghem. These composers, 
who lived five centuries apart, have in common the creation of music built upon a sophisticated, albeit 
largely imperceptible, framework upon which they constructed undifferentiated progressions of 
massive counterpoint. Notably, both composers avoid traditional means of closure via cadence and the 
sublimation of linear sequencing. The result of their efforts stands in stark contrast to the classical 
musical ideals that have dominated musical culture from the 16th to the 20th century. Early music, and 
Ockeghem in particular, may have directly or indirectly influenced new music and the development of 
Ligeti’s style. By analyzing musical techniques that have become synonymous with Ligeti, and his 
references to early music composers such as Ockeghem and De Machaut as well as some 20th century 
masters, an attempt is made to determine the extent to which Ligeti earned his stature by creating an 
entirely new musical form, or how he may have used existing ideas to develop a hybrid. 

Maurey, Joseph. “Music and ceremony in Saint-Martin of Tours, 1205—1500.” Diss. University of 
Chicago, 2005. Ann Arbor: UMI, AAT 3195038. Abstract: The dissertation focuses on one of the most 
important pilgrimage sites in medieval Europe, the collegiate church dedicated to a patron saint of 
France. The periods bounding my dissertation are 1205, when the first in five liturgical reforms took 
place in Saint-Martin, a church benefiting from an unswerving royal patronage, and the end of the 
fifteenth century, which saw the apogee of Tours as the political capital of France. Contrary to 
musicological studies of other ecclesiastical establishments, typically focusing on institutions at the 
zenith of their intellectual influence, I chronicle a church clinging to its glorious past through music 
and liturgy. Although most of the manuscripts and printed sources forming the core of my dissertation 
have occasionally received scholarly attention, there has been no musicological interest in them as a 
group per se: in their historical development spanning some five centuries, in contrasting the liturgies 
of the city’s two main churches.  
 The study offers the first comprehensive account of liturgy in Saint-Martin of Tours, bringing to 
light not only the music chanted on various celebrations, but also the idiosyncratic ways in which 
feasts unfolded. Matins on St Martin’s principal feast (Nov. 11), for instance, was celebrated three 
consecutive times. More than the execution of any other office, the feast echoed the tradition of 
perpetual psalmody instituted in the church in the sixth century, and was dotted with unique liturgical 
practices and singing manners. Furthermore, I study the different spiritual and political motivations 
that stood behind the composition of chants uniquely found in the service books of Saint-Martin, 
notably a body of Latin liturgical songs (prosae) dedicated to two major celebrations, Martin’s Nov. 11 
feast, and Corpus Christi. Similar to my approach to other aspects of my project, I achieve this by 
juxtaposing a wide variety of sources, including notated service books, archival sources that shed light 
on performing forces and the endowments that made them possible, as well as pertinent medieval 
charts and histories. I conclude by examining how the changing stature of St Martin in the late Middle 
Ages inspired composers of polyphony, notably Guillaume de Machaut. 

Miller, Anne-Hélène. “Le Poète dans la cité: Figures de l’intellectuel vernaculaire au tournant de la fin du 
Moyen Age.” Diss. Washington: University of Washington, 2007. Ann Arbor: UMI, AAT 3289770. 
Abstract. This dissertation examines the poetics of the social representation of vernacular intellectuals 
as poets at the turn of the Later Middle Ages, establishing new links between texts by Brunetto Latini, 
Dante Alighieri, Guillaume de Machaut, the anonymous author of the Songe du Vergier, and Philippe 
de Mézières.  
 I show that, while often presenting themselves as “translators” of received knowledge, with the 
rediscovery of Aristotle and, in particular Cicero, in thirteenth-century urban schools and universities, 
the author-narrators of these apparently disparate texts raise similar ontological and epistemological 
questions regarding their poetic figures. Reenacting the conviction that true nobility consisted of deed 
rather than lineage, these intellectuals redefine their civic roles and status as poets in a period of social 
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mutability, using the rhetoric of the higher standard of “nobility,” classical “utility” and “true” user of 
language. 
 In an ever changing fourteenth-century French society whose model is in part the Italian “city-
state,” the French writers defend their contingency to act poetically. Aiming at constituting for 
themselves a place in the city, they also allow the images of the sort of poets, intellectual-philosopher, 
once acceptable in the Platonic Republic to resurface. In the process of defending the human 
contribution to the meaning of the text, these writers develop original voices that prefigure the early 
modern author. Building on theories of “écriture,” the “author-function,” and “authorship” by scholars 
such as Michel Foucault and Alistair Minnis, I demonstrate that a new material awareness of the 
writer’s presence in the text both distinguishes vernacular men of letters from mere clerks, and allows 
them to aspire to the superior status of classical poets in public life. By the end of this period, the court 
of the increasingly centralized French State has become poetically sole guarantor of poetic ambition in 
French. 
 In this way, the project sheds new light on the institutionalization of culture, usually considered 
characteristic of early modern and contemporary France, as well as on the channels of communication 
between French and Italian texts, regarding pre-humanistic figures of poets and concepts of the city 
towards the end of the Middle Ages. 

Singer, Julie. “Lines of Sight: Love Lyric, Science, and Authority in Late Medieval and Early Modern 
French and Italian Culture.” Diss. Duke University, 2006. Ann Arbor: UMI, AAT 3267931. Abstract. 
In the later Middle Ages, poets and medical writers often treated shared subject matter, as both sought 
to describe the human body and its relationships with the outside world. Conventional wisdom holds 
that medical writings of the period are possessed of a sort of absolute cultural authority, while poetic 
texts that engage with concepts typically claimed by the scientific domains are ciphers to be “decoded” 
through the lens of these scientific treatises. However, a closer look at the interplay between specific 
poetic texts and the medical texts with which they share their language and their ideas reveals a far 
more dialogic system of references and debates. Lines of Sight focuses specifically on the image of the 
eye in the French and Italian textual tradition in order to problematize the accepted model of scientific 
authority. The eyes—and the ambiguous space between not seeing, seeing, and even seeing too much 
—provide a laboratory in which to test poetic writers’ acceptance of medical models of “wholeness” 
and “remedy.” Seeing is crucial to knowledge and to the model of love, prevalent in medical, poetic, 
and philosophical texts, that I have termed the love-imprint. According to this model love was held to 
be a physiologically-based phenomenon arising from the contemplation of the beloved, whose image 
passes through the eyes and brain before becoming imprinted in the lover’s heart. But if love is a 
bodily process that begins in the eyes, then how does blindness affect the form and content of love 
poetry? Through close readings of literary and medical texts, I argue that late medieval and early 
modern authors complicate a unidirectional model of authority by constructing alternate literary 
remedies to blindness. Guido Cavalcanti’s appropriation of “scientific” language in Donna me prega, 
Petrarch’s attacks on physicians in the Invective and the rhetorical remedies he proposes in De 

remediis utriusque fortunae, and Guillaume de Machaut’s poetic prosthesis in the Livre du Voir Dit 
may all be construed as proposing thematic and formal remedies designed to rival or replace the 
dominant medical understanding of the eye and its (dys)functions. 

Vander Elst, Stefan Erik Kristiaan. “Chaucer and the Crusades: A Study in Late Medieval Literary and 
Political Thought.” Diss. Princeton University, 2006. Ann Arbor: UMI, AAT 3214595. Abstract. This 
dissertation offers a new solution to an old problem in the Canterbury Tales. It breaks with the 
accepted interpretation of the Knight and Squire characters, which have traditionally been read either 
as idealized representations of knighthood or symbols of late medieval decadence, and suggests instead 
that they function as comments great political and religious enterprise known as the crusades. It details 
the two major crusade philosophies brought forward in fourteenth-century crusade propaganda: one 
which attempted to return the crusade to its eleventh and twelfth-century origins, and which found its 
best expression in the works of the theorist Philippe de Mézières; and the other a movement which 
began to associate the crusade with romance adventure done for the love of ladies, and the crusader 
frontier with the Arthurian otherworld. I propose that Chaucer’s Knight should be read in the context 
of the former approach to the crusade; indeed, not only does virtually every line in the Knight’s 
Portrait correspond to elements in de Mézières’ life or crusade thought, but the French propagandist’s 
influence also explains the changes Chaucer made in his most important source, Boccaccio’s Teseida 
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when writing the Knight’s Tale. Furthermore, I argue that the Squire’s Portrait and Tale mirror the 
second, “romancing” approach to the crusade. This thesis traces the development of this approach 
through three case studies: a first on Nicolaus von Jeroschin’s Kronike von Pruzinlant; a second on the 
Bâtard de Bouillon and Baudouin de Sebourc; and a third on La Prise d’Alixandre by Guillaume de 
Machaut. It then applies the findings of these case studies to the Squire’s Portrait and Tale, and argues 
that they explain both the nature of the Squire’s crusade as we find it in his Portrait, and the form, 
setting, and content of the Squire’s Tale. This interpretation of the Knight and Squire sheds light on a 
great many lingering questions in the scholarship of the Canterbury Tales, and serves to indicate both 
the depth of Chaucer’s social and political criticism and his active engagement in the polemic about the 
nature and the future of the crusade movement. 

 

DISCOGRAPHY. The current Machaut discography is maintained on the marvelous website of Pierre-F. 
Roberge and Todd M. McComb, accessed through the International Machaut Society Homepage 
<http://www.loyno.edu/~avclark/Machaut/imshome.htm>. There are numerous new items listed there. 
Among many others, including several re-issues, the following seem worth special attention. There are 
some first recordings, including three ballades: De desconfort (B8), J’aim miex (B7), and Se je me pleing 
(B15); two virelais: Diex, Biauté (V19) and Loyauté vueil (V2); and a first performance of the polyphonic 
lai En demantant (L24/18), though instrumental. As far as I can tell, we still lack recordings of four 
ballades: Helas! tant (B2), N’en fait (B11), Ne pensez pas (B10), and Pour ce que tous (B12); three 
rondeaux: Merci vous pri (R3), Se vous n’estes (R7), and Vo dous regars (R8); two virelais: En mon cuer 
(V27/24) and Se ma dame (V6); and of course we lack recordings of several lais: Amis, t’amour (Lay des 

dames, L10/7), Amours doucement (L7/6), Contre ce dous (Lay de Nostre Dame, L15/10), Malgré Fortune 
(Lay de Plour, L19/14), Par trois raisons (L6/5), and Pour ce qu’on puist (L3). 

Ars Harmonica AH 112. Machaut. Trio Subtilior. Rel. 2002. Contains instrumental recordings of Biauté 

qui (B4), Dame de qui (ballade, Remede insertion No. 5), Dame se vous (R13), Dame, je suis / Fins 

cuers / Fins cuers (M11), Dix et sept, cinq (R17), En amer (ballade, Remede insertion No. 4), En 

demandant (L24/18), Hocket, J’ay tant / Lasse! / Ego moriar (M7), Lasse! comment / Se j’aim / Pour 

quoy (M16), Ma fin (R14), Maugré mon cuer / De ma dolour / Quia amore (M14), Pas de tor (B30), 
Plourés, dames (B32), Qui es / Ha! Fortune / Et non est (M8), Tres bonne et belle (V26/23), as well as 
Li enseignement de Chaton / De touz les biens / Ecce (a motet erroneously attributed to Machaut). 

Avie AV 2089. The Unknown Lover: Songs by Solage and Machaut. Gothic Voices. Rel. 2006. Includes 
Dame se vous m’estes (B37), Dieus, Biauté (V19), Douce dame, tant (R20), Mors sui (V29/26), Plus 

dure (V31/28), Quant je sui mis (V13), and Se je souspir (V36/30), along with the complete surviving 
works of Solage. This is the first “Gothic Voices” recording without Christopher Page. 

Calliope CAL 9308. Guillaume de Machaut et l’art des trouvères. Vièles et voix du Moyen Age, dir. 
Emannuel Bonnardot. Rel. 2001. Includes Un mortel lay (Lay mortel, L12/8) and an instrumental 
performance of Joie, plaisance (chanson royale, Remede insertion No. 3).  

Calliope CAL 9318. Guillaume de Machaut: Messe Nostre Dame, Motets et estampies. Obsidienne, dir. 
Emmanuel Bonnardot. Rel. 2002. Includes Douce dame (V4, instrumental), the Hocket (vocal!), and 
the Mass. 

Cyprès 1630 (12 CDs). The Golden Age of European Polyphony. Laudantes Consort, dir. Guy Janssens. 
Rel. 2002. Includes the Mass. 

Dorian DOR-93245. Pastourelles: The Art of Machaut and the Trouvères. Fortune’s Wheel. Rec. 2001. 
Contains Ay mi! Dame de valour (V3), Comment qu’moy (V5), Dame, vostre doulz viaire (V17), De 

Fortune (B23), Douce dame jolie (V4), Je vivroie (V23/21), Moult sui (V37/31), Puis que ma dolour 
(V7), Quant je sui mis (V13), Sans cuer (R4), and Se mesdisans (V15).  

ECM “New Series” 1823. Machaut: Motets. Hilliard Ensemble. Rel. 2004. Includes Amours qui a / Faus 

Samblant / Vidi Dominum (M15), Aucune gent / Qui plus aimme / Fiat voluntas (M5), Bone pastor / 

Bone pastor / Bone pastor (M18), Christe / Veni creator / Tribulatio (M21), Dame, je suis / Fins cuers 

/ Fins cuers (M11), De Bon Espoir / Puis que la douce / Speravi (M4), Felix virgo / Inviolata / Ad te 
(M23), Fons tocius / O livoris / Fera pessima (M9), Hareu! / Helas! / Obediens (M10), He! Mors / 

Fine Amour / Quare non sum (M3), J’ay tant / Lasse! / Ego moriar (M7), Lasse! comment / Se j’aim / 

Pour quoy (M16), Martyrum / Diligenter / A Christo (M19), Qui es / Ha! Fortune / Et non est (M8), 
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Tant doucement / Eins que / Ruina (M13), Tous corps / De souspirant / Suspiro (M2), Trop plus / 

Biauté / Je ne suis (M20), and Tu qui gregem / Plange / Apprehende arma (M22). 

Eloquentia 0607. Guillaume de Machaut. L’amoureuse torment. Machaut et l’ancienne forge. Rel. 2006. 
Includes Aymi! (V3), and first complete recording of Loyauté que point (L1). 

Eufoda 1360. Zodiac. Ars Nova and Ars Subtilior in the Low Countries and Europe. Capilla Flamenca, dir. 
Dirk Snellings. Rel. 2004. Includes Quant je suis mis (B13) and Riches d’amour (B5). 

Harmonia mundi HMU 90 7398. The Rose, the Lily and the Whortleberry: Medieval Gardens; Jardins 

médiévaux. Orlando Consort. Rel. 2005. Includes Rose, liz (R10). 

Harmonia mundi HMU 90 7314. Food, Wine & Song: Music & Feasting in Renaissance Europe. Orlando 
Consort. Rel. 2001. Includes Nes qu’on porroit (B33).  

Herald 312. Guillaume de Machaut: Missa de Nostre Dame – Felix virgo / Inviolata. Schola Gregoriana of 
Cambridge, dir. Mary Berry. Rel. 2005. Includes Felix virgo / Inviolata gentrix / Ad te suspiramis 
(M23) and the Mass. 

Jade (Universal) 198 796, Sur la terre comme au ciel: Un jardin au Moyen-Age. Discantus, dir. Brigitte 
Lesne. Alla Francesca, dir. Pierre Hamon. Rel. 2002. Contains De toutes flours (B31, Faenza 
intabulation?), Doulz viaire (R1), J’aim sans penser laidure (V14), and J’aime mieux languir (B7). 

Liber unUsualis 1001. Machaut: Unrequited. Liber unUsualis. Rel. 2003. Includes Dame, de qui (ballade, 
Remede insertion No. 5), Dame, ne regardes pas (B9), Donnez, signeurs (B26), Felix virgo / Inviolata 

gentrix / Ad te suspiramis (M23), J’aim miex languir (B7), Je ne cuit pas (B14), Martyrum gemma / 

Diligenter / A Christo (M19), Quant en moy / Amour / Amara valde (M1), Qui es promesses / Ha! 

Fortune / Et non est (M8), Trop plus / Biauté / Je ne sui (M20), and the déploration by F. Andrieu, 
Armes, amours / O flour des flours (double ballade). 

Lomenec’h, Gérard, and Agnès Brosset. Lais Bretons: Aux origines de la poésie chantée médiévale. Paris: 
Layeur, 2000. Ensemble Colortales, dir Agnès Brosset. Book plus CD, includes recordings of S'onques 

doleureusement (Lai de confort, L17/12), and Pour ce que plus (Lai de consolation, L23/17). 

MSR Classics MS 1095. Masters, Monsters & Mazes: Treading the Medieval Labyrinth. Trefoil. Rel. 2005. 
Contains instrumental recording of Phyton le merveilleus serpent (B38), and, more importantly, 
voices-and-instruments recording of the parody by Franciscus, Phiton, beste tres venimeuse, as well as 
other important works of Solage, Grimace, Cuvelier, Senleches, Suzoy, Trebor, and others. 

Olive Music OM 002. Trecento. Rel. 2003. Includes voice-and-instruments recordings of Dame ne 

regardez pas (B9), Dame, mon cuer (V32/29), De desconfort (B8), and Se je me pleing (B15). 
Recordings of these last two ballades are otherwise hard to come by. 

Opus 111 OP 30-309. Almisonis Melos: Latin Motets and Mass Fragments in the Ivrea Codex. Cantica 
Symphonia, dir. Giuseppe Maletto. Rec. 2000. Includes Martyrum gemma / Diligenter / A Christo 
(M19). 

Opus 111 OP 30303 Le roman de la rose. Alla francesca. Rel. 2001. Includes De toutes flours (B31), Je 

puis trop bien (B28), Je vivroye liement (V23/21), and Qui plus aimme / Aucune gent / Fiat (M5). 

Raum Klang 9905. Triplicité: 1350-1450. Zorgina Vocalensemble. Rel. 2000. Includes Puis qu’en oubli 
(R18), Une vipere en cuer (B27). 

Symphonia 97 155. Codex Reina: Ballades, Virelais et Rondeaux, 14ème siècle. Continens Paradisi, dir. 
Eric Mentzel. Rec. 1997. Along with several items of the Ars subtilior, this program includes De 

fortune (B23), De toutes flours (B31), and Gais et jolis (B35), as well as Dame qui fust (an anonymous 
work playing off of B23) and Anthonello da Caserta’s Beauté parfaite, setting a ballade of the Loange 

des dames that Machaut himself did not set to music. 

Virginia Arts Recordings VA-06436. Guillaume de Machaut: Messe de Nostre Dame. Zephyrus Medieval 
Quintet, dir. Paul Walker. Rel. 2006. 

Zig-Zag Territoires ZZT 021002.2 (2 CDs). Guillaume de Machaut: les motets. Ensemble Musica Nova. 
Rel. 2002. This purportedly is a complete recording of the motets, but several tracks are devoted to 
individual voices, sometimes even instrumentally performed. Eventually we get all of the motets in 
complete vocal form except Maugré / De ma dolour / Quia amore langueo (M14), Puisque la douce / 

De Bon Espoir / Speravi (M4), and Tant doucement / Eins que / Ruina (M13). 
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ART OVERVIEW AND BIBLIOGRAPHY (Domenic Leo < dleo3@comcast.net>) 
 
Until the publication of Lawrence Earp’s Guide (Earp 1995), which includes important information for art 
historians, François Avril’s groundbreaking series of articles represented the sole possibility for an 
interdisciplinary study of the Machaut images (Avril 1969a–1982g). This has changed dramatically over 
the past five years. There are two dissertations on the images (Drobinsky 2004, and Leo 2005) and forays 
into the music-text-image nexus in an upcoming dissertation (Maxwell). The following bibliography, taken 
in large part from my dissertation, documents the “tools” necessary for art historical studies of the Machaut 
images and includes some little-known books relating to Machaut’s possible patrons (Jean de Luxembourg 
[Benešovská 1996], and his daughter, Bonne de Luxembourg, duchess of Normandy [Lermack 1999, and 
Land 1994]). These include entries on iconography which are directly or indirectly related to the miniatures 
or 14th-century manuscripts in general. The following represent a brief group of the different topics and 
methodologies used: reception and performance theory (Coleman 2000); “single-author” manuscripts 
preceding the Machaut images (King Alfonso the Wise, see Snow 1979; Gautier de Coinci, see Rusakoff 
2006). There are also studies or manuscripts concerning the same subject matter—single-author 
manuscripts—but chronologically following the Machaut images: Christine de Pizan (Hindman 1986), and 
Villon (Regalado 1993).   
 
NB: Due to the interdisciplinary nature of Machaut research there will be overlaps with Earp’s Guide. 
 
Akehurst, F. R. P. and Judith M. Davis, eds. A Handbook of the Troubadours. Berkeley, Los Angeles and 

London: University of California Press, 1995. 

Alexander, Jonathan J. G. “Dancing in the Streets.” The Journal of the Walters Art Gallery 54 (1996): 147–
62.  

_____. Medieval Illuminators and Their Methods of Work. New Haven: Yale University Press, 1992. A 
synthetic, historical overview of methods of work and transmission—with bibliography and images—
which also provides insight into the social arena, where working conditions, guilds and the 
expectations of the patrons impacted on the lives of the illuminators. 

_____. “Labeur et Paresse: Ideological Representations of Medieval Peasant Labor.” Art Bulletin 72/3 
(1990): 436–52. 

Alexandre, Arnaud. “Les collections royales.” In Pleybert 2001, 216-24. 

Andersen, F. G., ed. Medieval Iconography and Narrative: A Symposium. Odense: Odense University 
Press, 1980. 
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R. Barton Palmer (Clemson University): The 

Narrative Poetry 
Barbara Altmann (Univ. of Oregon): A Case 
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Machaut’s Motet 12 

Ryan R. Kangas (University of Texas—Austin): 
Sacred and Profane Love:  Meaning in 
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Machaut and the Tradition of Love Debate 
Poetry 

Barbara K. Altmann (University of Oregon): 
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INTERNATIONAL MACHAUT SOCIETY (statement from web page) 
The International Machaut Society is a not-for-profit scholarly organization devoted to the study, criticism, 
performance, research, and exchange of ideas related to all aspects of the works of the poet and composer 
Guillaume de Machaut (ca. 1300-1377) and their manuscript and performance traditions.  Fields of inquiry 
fostered by the Society include, but are not limited to, literary history and criticism; music history, 
criticism, and theory; the performing arts; art history; and codicology. Study and performance of works of 
other poets and composers or of other performance and manuscript traditions are also included within 
activities sponsored by the Society insofar as they contribute significantly to study of the background, 
context, or influence of the works of Machaut.  The Society encourages membership with the broadest 
possible international representation and currently boasts members from almost every continent. Any 
person may become a member of the International Machaut Society upon payment of dues.  
 
CURRENT OFFICERS: 
President:  Deborah McGrady, University of Virginia <dlm4z@cms.mail.virginia.edu> 
Vice President:  Jennifer Bain, Dalhousie University <bainj@dal.ca> 
Executive Secretary, Treasurer, and Archivist: Janice C. Zinser, Oberlin College 

<janice.c.zinser@oberlin.edu> 
Web Master:  Alice V. Clark, Loyola University New Orleans <avclark@loyno.edu> 
Directors: Alice V. Clark, Loyola University New Orleans <avclark@loyno.edu> 
 Domenic Leo, Youngstown State University < dleo3@comcast.net> 
 Joan MacRae, Hampden-Sydney College <jmcrae@hsc.edu> 
 R. Barton Palmer, Clemson University <ppalmer@clemson.edu> 
 Anna Zayaruznaya, Harvard University <zayaruzn@fas.harvard.edu> 
 
 

International Machaut Society Dues for 2008-09 
 
We invite you to renew your membership or to become a member of the International Machaut Society.  The annual 
IMS membership extends from May one year to the following May. Dues are $10.00 (USD) per year for the fully 
employed, $5.00 (USD) per year for others (student, part-time faculty, etc.). Your dues support the publication of the 
IMS newletter Ymaginer and the Sarah Jane Williams award.  Payment may be for a single year or for several years at 
once. Your payment will be acknowledged upon receipt.  
  
Checks should be made payable to the “International Machaut Society.” (Your check should be in US dollars, please; 
we have no way of handling other currencies or payment by credit card.) You may pay at the Business Meeting and 
Luncheon at the International Congress on Medieval Studies in Kalamazoo, Michigan (on Saturday, May 10), or send 
your check to: Janice C. Zinser, Secretary/Treasurer IMS, 51709 Becker Road, Wakeman OH 44889 USA  
 
 
Dues ($10.00 or $5.00 per year):       ________________________ 
 
Additional contribution for Sarah Jane Williams Award:  ________________________ 
 

Total enclosed: ____________________ 
 
 
Name:   

 

Postal Address: 

 

 

 

E-mail Address: 

  

Affiliation: 

 
May we list your name and email address on the Machaut Society website? (circle)  Yes  No 
 
Web site: http://www.loyno.edu/~avclark/Machaut/imshome.htm 


